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Question 2
(Suggested time—40 minutes. This question counts as one-third of the total essay section score.)

The following excerpt is from the novel A Passage to India by E. M. Forster, published in 1924.
In the excerpt, Mrs. Moore and her son Ronny discuss Ronny’s position as an official of the
British government in colonial India and the response of his fiancé Adela to what she has seen
there.
Read the passage carefully. Then, in a well-organized essay, analyze how Forster reveals the two
characters and their complex relationship. In your analysis, you may wish to consider such
literary elements as point of view and selection of detail.
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“Probably she’s heard tales of the heat,
but of course I should pack her off to the
Hills every April—I’m not one to keep a
wife grilling in the Plains.”
“Oh, it wouldn’t be the weather.”
“There’s nothing in India but the
weather, my dear mother; it’s the Alpha and
Omega of the whole affair.”
“Yes, as Mrs. McBryde was saying, but
it’s much more the Anglo-Indians
themselves who are likely to get on Adela’s
nerves. She doesn’t think they behave
pleasantly to Indians, you see.”
“What did I tell you?” he exclaimed,
losing his gentle manner. “I knew it last
week. Oh, how like a woman to worry over
a side-issue!”
She forgot about Adela in her surprise.
“A side-issue, a side-issue?” she repeated.
“How can it be that?”
“We’re not out here for the purpose of
behaving pleasantly!”
“What do you mean?”
“What I say. We’re out here to do justice
and keep the peace. Them’s my sentiments.
India isn’t a drawing-room.”
“Your sentiments are those of a god,”
she said quietly, but it was his manner rather
than his sentiments that annoyed her.
Trying to recover his temper, he said,
“India likes gods.”
“And Englishmen like posing as gods.”
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“There’s no point in all this. Here we
are, and we’re going to stop, and the
country’s got to put up with us, gods or no
gods. Oh, look here,” he broke out, rather
pathetically, “what do you and Adela want
me to do? Go against my class, against all
the people I respect and admire out here?
Lose such power as I have for doing good in
this country because my behavior isn’t
pleasant? You neither of you understand
what work is, or you’ld never talk such
eyewash. I hate talking like this, but one
must occasionally. It’s morbidly sensitive to
go on as Adela and you do. I noticed you
both at the club today—after the Burra
Sahib had been at all that trouble to amuse
you. I am out here to work, mind, to hold
this wretched country by force. I’m not a
missionary or a Labour Member or a vague
sentimental sympathetic literary man. I’m
just a servant of the Government; it’s the
profession you wanted me to choose myself,
and that’s that. We’re not pleasant in India,
and we don’t intend to be pleasant. We’ve
something more important to do.”
He spoke sincerely. Every day he
worked hard in the court trying to decide
which of two untrue accounts was the less
untrue, trying to dispense justice fearlessly,
to protect the weak against the less weak,
the incoherent against the plausible,
surrounded by lies and flattery. That
morning he had convicted a railway clerk of
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overcharging pilgrims for their tickets, and a
Pathan1 of attempted rape. He expected no
gratitude, no recognition for this, and both
clerk and Pathan might appeal, bribe their
witnesses more effectually in the interval,
and get their sentences reversed. It was his
duty. But he did expect sympathy from his
own people, and except from newcomers he
obtained it. He did think he ought not to be
worried about “Bridge Parties” when the
day’s work was over and he wanted to play
tennis with his equals or rest his legs upon a
long chair.
He spoke sincerely, but she could have
wished with less gusto. How Ronny reveled
in the drawbacks of his situation! How he
did rub it in that he was not in India to
behave pleasantly, and derived positive
satisfaction therefrom! He reminded her of
his public-schooldays. The traces of youngman humanitarianism had sloughed off, and
he talked like an intelligent and embittered
boy. His words without his voice might have
impressed her, but when she heard the selfsatisfied lilt of them, when she saw the
mouth moving so complacently and
competently beneath the little red nose, she
felt, quite illogically, that this was not the
last word on India. One touch of regret—not
the canny substitute but the true regret from
the heart—would have made him a different
man, and the British Empire a different
institution.

1

Pathan: An Afghan living in India
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AP English Literature and Composition
2017 Scoring Guidelines
Question 2
(E. M. Forster, A Passage to India)
The score should reflect the quality of the essay as a whole—its content, style, and mechanics. Reward
the students for what they do well. The score for an exceptionally well-written essay may be raised by
one point above the otherwise appropriate score. In no case may a poorly written essay be scored higher
than a 3.
9–8

These essays offer a persuasive analysis of Forster’s portrayal of the two characters and their
complex relationship. The essays make a strong case for their interpretation of the characters and
their relationship. They consider literary devices such as point of view and selection of detail, and
they engage the text through apt and specific references. Though they may not be error-free, these
essays are perceptive in their analysis and demonstrate writing that is clear and sophisticated, and,
in the case of a 9 essay, especially persuasive.

7–6

These essays offer a reasonable discussion of Forster’s portrayal of the two characters and their
complex relationship. They provide a sustained, competent reading of the passage with attention
to devices such as point of view and selection of detail. These essays present ideas with clarity
and control and refer to the text for support, but they are less perceptive or less convincing than
the 9-8 papers. Essays scored a 7 present better-developed analysis and more consistent command
of the elements of effective composition than do essays scored a 6.

5

These essays respond to the assigned task with a plausible discussion of the passage but tend to
be superficial or thinly developed in their treatment of Forster’s portrayal of the two characters
and their complex relationship. They often rely on paraphrase, which may contain some analysis,
implicit or explicit. Their discussion of how literary devices contribute to the portrayal of
character may be slight, and offer little support from the text. These essays demonstrate adequate
control of language but may be marred by surface errors. These essays are not as well conceived,
organized, or developed as 7-6 essays.

4–3

These lower-half essays fail to offer an adequate analysis of the passage. The analysis may be
partial, unconvincing, or irrelevant; the response may ignore the complex relationship of the two
characters or Forster’s use of literary devices to develop the characters. These essays may be
characterized by an unfocused or repetitive presentation of ideas, an absence of textual support, or
an accumulation of errors. Essays scored a 3 may contain significant misreading and/or
demonstrate inept writing.

2–1

These essays compound the weaknesses of the papers in the 4-3 range. They may persistently
misread the passage or be unacceptably brief. They may contain pervasive errors that interfere
with understanding. Although some attempt has been made to respond to the prompt, the ideas
are presented with little clarity, organization, or support from the passage. Essays scored a 1
contain little coherent discussion of the poem.

0

These essays do no more than make a reference to the task.

—

These essays are entirely blank.
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AP Literature Question 2
Student Sample A
Score: 6
Essays are typed exactly as written by hand.

Humans love the taste of competition, it is what drives us to set lofty goals for ourselves
and leave the opponent behind. But when we drink from the victor’s cup, we often develop an
unhealthy craving, leading us to do anything for more. E. M. Forster, in an excerpt from his
novel A Passage to India, pits together a mother and son to convey the dangers of power and the
easy corruption of man.
The scene opens with Ronny Moore commenting on the Indian climate, “I’m not one to
keep a wife grilling…There’s nothing in India but the weather.” Weather is much more than
sunny skies and temperature, it is a clue of sentiment. The story takes place in early twentiethcentury India, a time of great animosity between the native people and the resitent, colonial
British government. Ronny won’t keep his wife with him to spare her the burning passion
pervading the air that incites men to action good or bad. Soon the purpose of Ronny’s trip reveals
itself in an exchange with his mother, “We’re not out here for the purpose of behaving
pleasantly! What do you mean? We’re out here to do justice.” The fervor of his words shocks his
mother, and demonstrates a heartless idea of justice: simply performing a job without regard to
benevolence or mercy. His mother later compares his actions to a god’s, to which he replies,
“India likes gods,” revealing immense pride and paternalistic view of the people beneath him.
The next scene opens a window into Ronny’s daily duties. “Everyday he worked hard in
the court trying to decide of two untrue accounts was the less untrue.” How easy it would be for
Ronny to grow callous and insentive to his job, his duty to uphold social justice and morality,
and to do the most dangerous thing a person can do: go through the motions. However, like the
god he views himself to be, “he did expect sympathy from his own people.” He expected those
closest to him to honor his lack of empathy, his jaded view of the people of India. This reveals an
inner and obvious narcissisim, viewing whatever he does as good and right and unobjectionable.
The final scene allows a look into the mind of his mother, “ reminded her of his publicschooldays. The traces of …humanitarianism had sloughed off,” revealing the old Ronny:
compassionate, and aware of the plight of man. His education had made him hard and blind to
service. However, “His words without his voice might have impressed her,” revealing a deep
feeling of agreement with his views. But her mother’s love trumps her politics, and compels her
to take a stance of apprehension towards these views. She thinks to herself, “one touch of
regret…would have made him a different man.” She weeps for her son, for the man he is, and
feels sorrow for not instilling human compassion into her boy.
In conclusion, humans must beware of the glories of success, not for its face value, but
for the path to moral apathy it can lead to.
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AP Literature Question 2
Student Sample B
Score: 7
Essays are typed exactly as written by hand.

Power can lead to one of two things: self-satisfaction or self-destruction. Ronnie is an
intelligent government official with a respectable position of power, but a harsh, aggressive
attitude. His mother, Mrs. Moore, and fiancé, Adela, forsee danger because of this attitude.
Being over-confident is often the source of one’s demise, and in the novel A Passage to India by
E. M. Forster, Ronny’s true identity and is complex relationship with his mother is revealed by
his reactions to important situations.
In the beginning, Mrs. Moore is condemning her son Ronny for his hateful treatment of
Indians and for his uncaring attitude. Mrs. Moore reveals that even the fiancé Adela, agrees that
the government men do not “behave pleasantly” towards the Indians they are suppose to be
protecting. Ronny immediately responds with the harsh reality that they were not there to behave
pleasantly, they are there to “do justice and keep the peace.” Ronny has no regard for the lives of
those he is in control of. He is power hunger and wishes to do all he can to better himself, not the
country. His mother, shocked by his rash statement, mocks him as thinking he is a god.
However, instead of sounding appalled and humbled by this accusation, Ronny is empowered by
it. “India likes gods” and Ronny intends to be this god. This only hightens the concern Mrs.
Moore has for her son. What has Ronny become?
Next, Ronny’s mother gets to hear what power has done to her one innocent, beloved son.
Ronny is no longer able to think for himself and refuses to “[g]o against [his] class against all the
people [he] respects and admire[s].” He speaks condescendingly toward his mother and states
that she just doesn’t understand. This government has hardened Ronny’s spirit and emotions and
turned him into this monster Mrs. Moore doesn’t even recognize as her son. Ronny describes
himself as a man who is not a “sentimental sympathetic,” and believes his soul purpose is to
serve his government. Here is where it gets complicated: Ronny also believes this is who his
mother wanted him to become. Ronny’s mother, as all mothers do, wanted the best for her child,
however, having him become an emotionless tyrant is not what she envisioned.
Finally, Mrs. Moore reveals her true thoughts on what her son has become. The once
“young man humanitarianism had sloughed off” and left a man who thought so highly of himself
it sickened her. She then thinks back to his childhood days and his gentleness then and wonders
how it all came to this. What cause her son to become so cold? She would have been proud of his
achievement if he had not had such a “self-satisfied lilt” to the words he spoke. Mrs. Moore feels
inferior to her own son. She is frightened by his responses to her innocent conversation. She
knew by the alliteration “complacently and competently” that this was not over. This was just
one battle in the war against who her son was and has become.
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True identity is revealed through one’s reaction to power. Ronny became a man of
harshness and hatefulness which his mother despised. His identity is revealed through their
complex relationship and his reaction to their seemingly innocent conversation.

AP Literature Question 2
Student Sample C
Score: 8
Essays are typed exactly as written by hand.

“I am out here for work, mind, to hold this wretched country by force. I’m not a
missionary or a labour member or a vague sentimental sympathetic literary man. I’m just a
servant of the Government; it’s the profession you wanted me to choose for myself, and that’s
that.” So says blustery Ronny to his mother, Mrs. Moore, in a discussion about morals in India.
The relationship of the two in A Passage to India by E. M. Forster is spurred on by the flaws in
either of their characters.
Ronny, a government official in India for Britain, is proud to disc out hard “justice” to the
locals, who he considers unfit. He phrased it as working “hard in the court trying to decide which
of two untrue accounts was the less untrue.” This obvious derision for natives characterizes
much of the racism of the time. He is almost immature and “the traces of young man
humanitarianism had sloughed off, and he talked like an…embittered boy.” He seems a bit like a
fool who assumes he is wise, and dismisses women.
Mrs. Moore, although resentful at his put-downs -- “it was his manner…that annoyed
her” – dotes on him and refuses to accept any blame in what he has become. “One touch of
regret…would have made him a different man, and the British Empire a different institution.”
She somehow sees only good in him, and does not consider his flaws something she can do
anything about.
This creates a complex dynamic. Moore expects Ronny to be a good, nice little boy and is
insulted when he never is, and Ronny resents her for no understanding what to him seems simple
and obvious. “Your sentiments are those of a god. “India likes gods…And Englishmen like
posing as gods. There’s no point in all of this.” Both come out irritated at the other, but feel the
need to care for the other. They feel that the other doesn’t understand them and become cynical.
Forster uses dialogue to reveal this. Almost the entire passage is a conversation, and what
isn’t reveals the thoughts spurring the dialogue. The condescending tone of Ronny and Moore’s
inability to counteract it leaves a bit of distaste. The narrator also describes Ronny as having a
“little red nose,” among other things, to reinforce the idea of a rude little boy. Much of this
description comes from the view of his mother, giving insight into how she sees him. The
narrator easily gives us an instant dislike.
In giving a story with a fast-talking child and a foppish mother, Forster reveals their
characters quite readily. The points of view in the dialogue show just how both characters feel.
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Selection from the Applied Practice resource guide
for Macbeth
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Passage 3, Questions 16-23. Read the following passage from Act I, scene vii of Macbeth carefully before
you choose your answers.

(5)

(10)

(15)

(20)

(25)

(30)

(35)

(40)

(45)

(50)

Macb. If it were done, when ’tis done, then ’twere well
It were done quickly. If th’ assassination
Could trammel up the consequence, and catch
With his surcease, success; that but this blow
Might be the be-all and the end-all–here,
But here, upon this bank and shoal of time,
We’ld jump the life to come. But in these cases
We still have judgment here, that we but teach
Bloody instructions, which, being taught, return
To plague th’ inventor. This even-handed justice
Commends th’ ingredience of our poison’d chalice
To our own lips. He’s here in double trust:
First, as I am his kinsman and his subject,
Strong both against the deed; then, as his host,
Who should against his murtherer shut the door,
Not bear the knife myself. Besides, this Duncan
Hath borne his faculties so meek, hath been
So clear in his great office, that his virtues
Will plead like angels, trumpet-tongu’d, against
The deep damnation of his taking-off;
And pity, like a naked new-born babe,
Striding the blast, or heaven’s cherubin, hors’d
Upon the sightless couriers of the air,
Shall blow the horrid deed in every eye,
That tears shall drown the wind. I have no spur
To prick the sides of my intent, but only
Vaulting ambition, which o’erleaps itself,
And falls on th’ other–
Enter Lady Macbeth.
How now? what news?
Lady M. He has almost supp’d. Why have you left the chamber?
Macb. Hath he ask’d for me?
Lady M.
Know you not he has?
Macb. We will proceed no further in this business:
He hath honor’d me of late, and I have bought
Golden opinions from all sorts of people,
Which would be worn now in their newest gloss,
Nor cast aside so soon.
Lady M.
Was the hope drunk
Wherein you dress’d yourself? Hath it slept since?
And wakes it now to look so green and pale
At what it did so freely? From this time
Such I account thy love. Art thou afeard
To be the same in thine own act and valor
As thou art in desire? Wouldst thou have that
Which thou esteem’st the ornament of life,
And live a coward in thine own esteem,
Letting “I dare not” wait upon “I would,”
Like the poor cat i’ the adage?
Macb.
Prithee peace!
I dare do all that may become a man;
Who dares do more is none.
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(55)

(60)

(65)

(70)

(75)

(80)

(85)

(90)

Lady M.
What beast was’t then
That made you break this enterprise to me?
When you durst do it, then you were a man;
And to be more than what you were, you would
Be so much more the man. Nor time, nor place,
Did then adhere, and yet you would make both:
They have made themselves, and that their fitness now
Does unmake you. I have given suck, and know
How tender ’tis to love the babe that milks me;
I would, while it was smiling in my face,
Have pluck’d my nipple from his boneless gums,
And dash’d the brains out, had I so sworn as you
Have done to this.
Macb.
If we should fail?
Lady M.
We fail?
But screw your courage to the sticking place,
And we’ll not fail. When Duncan is asleep
(Whereto the rather shall his day’s hard journey
Soundly invite him), his two chamberlains
Will I with wine and wassail so convince,
That memory, the warder of the brain,
Shall be a fume, and the receipt of reason
A limbeck only. When in swinish sleep
Their drenched natures lies as in a death,
What cannot you and I perform upon
Th’ unguarded Duncan? what not put upon
His spungy officers, who shall bear the guilt
Of our great quell?
Macb
Bring forth men-children only!
For thy undaunted mettle should compose
Nothing but males. Will it not be receiv’d,
When we have mark’d with blood those sleepy two
Of his own chamber, and us’d their very daggers,
That they have done’t?
Lady M.
Who dares receive it other,
As we shall make our griefs and clamor roar
Upon his death?
Macb
I am settled, and bend up
Each corporal agent to this terrible feat.
Away, and mock the time with fairest show:
False face must hide what the false heart doth know.
Exeunt.

16. In lines 1-12, Macbeth expresses his desire to avoid
(A)
(B)
(C)
(D)
(E)

judgment after death
retribution in this life
the wrath of the populace
his wife’s disdain
the failure of his plan
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17. Macbeth hesitates to kill Duncan because of all of the following EXCEPT
(A)
(B)
(C)
(D)
(E)

his belief that he will become king eventually anyway
Duncan’s worthiness as a ruler
his obligation to be loyal to the king
Duncan’s status as a guest in Macbeth’s home
the fact that he is Duncan’s relative

18. In line 48, “wait upon” could most accurately be restated as
(A)
(B)
(C)
(D)
(E)

be subservient to
give way to
delay for
come after
anticipate

19. In lines 60-65, Lady Macbeth is primarily emphasizing
(A)
(B)
(C)
(D)
(E)

how cruel she can be
her lack of love for her children
Macbeth’s lack of determination
her willingness to kill Duncan herself
Macbeth’s obligation to kill Duncan

20. Lines 67-80 contain examples of all of the following EXCEPT
(A)
(B)
(C)
(D)
(E)

metaphor
paradox
alliteration
rhetorical question
simile

21. Macbeth’s tone in lines 81-83 could best be described as
(A)
(B)
(C)
(D)
(E)

incredulous
sarcastic
laudatory
fawning
ironic

22. In line 87, “it” refers to the
(A)
(B)
(C)
(D)
(E)

news of Duncan’s murder
apparent grief of Macbeth and Lady Macbeth
acceptance of Macbeth as the new king
guilt of Macbeth and Lady Macbeth
attribution of blame for Duncan’s murder
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23. Line 93 could best be described as
(A)
(B)
(C)
(D)
(E)

pedantic
didactic
aphoristic
euphemistic
ironic
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ANSWER EXPLANATIONS
PASSAGE 3

co
p

16. (B) retribution in this life. Macbeth says that if he could avoid consequences for
his crime in this life, “We’ld jump the life to come,” or not worry about what happens in
the next life. But he knows that “We still have judgment here” and that “even handed
justice” in this life raises the “poison’d chalice/To our own lips,” thus providing
retribution for the crime.

17. (A) the belief that he will become king eventually anyway. Macbeth does not
indicate that he believes he will become king without murdering Duncan. He hesitates
because of Duncan’s worthiness as a ruler (lines 16-20), his own obligation of loyalty
(line 13), Duncan’s status as a guest (lines 14-16), and the fact that Duncan is his relative
(line 13).
18. (D) come after. Lady Macbeth is chiding Macbeth for backing down in his intent to
kill Duncan. While previously he has said “I would,” he is now saying “I dare not.” The
“I dare not” comes after the “I would”; therefore, choice B would only be correct if the
two clauses were reversed. The “cat i’ the adage” Lady Macbeth refers to is the cat who
had decided she “would” eat fish, but then concluded she “dare not” wet her feet.

no
t

19. (C) Macbeth’s lack of determination. Although the lines certainly present a
picture of cruelty, they serve to emphasize how deplorable Lady Macbeth considers
Macbeth’s faltering to be.
20. (B) paradox. No paradox is presented in the lines. There are examples of metaphor
(“memory . . . fume,” “receipt of reason . . . limbeck”), alliteration (“swinish sleep,”
“wine and wassail”), rhetorical question (lines 77-78), and simile (“as in a death”).
21. (C) laudatory. Macbeth is praising Lady Macbeth for her great “manlike” courage.
22. (E) attribution of blame for Duncan’s murder. Lady Macbeth is rhetorically
asking who would dare doubt the attribution of the murder to the sleeping servants when
she and Macbeth make a great show of their grief, thus diverting suspicion from
themselves.

Do

23. (C) aphoristic. The balance of the lines and their proverb-like quality make them
aphoristic in effect.
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Selection from the Applied Practice resource guide
for The Awakening
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Passage 7, Questions 47-54. Read the following passage from Chapter 24 of The Awakening carefully
before you choose your answers.

(5)

(10)

(15)

(20)

(25)

(30)

(35)

(40)

(45)

(50)

Edna and her father had a warm, and almost violent dispute upon the subject of
her refusal to attend her sister’s wedding. Mr. Pontellier declined to interfere, to
interpose either his influence or his authority. He was following Doctor Mandelet’s
advice, and letting her do as she liked. The Colonel reproached his daughter for her
lack of filial kindness and respect, her want of sisterly affection and womanly
consideration. His arguments were labored and unconvincing. He doubted if Janet
would accept any excuse–forgetting that Edna had offered none. He doubted if Janet
would ever speak to her again, and he was sure Margaret would not.
Edna was glad to be rid of her father when he finally took himself off with his
wedding garments and his bridal gifts, with his padded shoulders, his Bible reading,
his “toddies” and ponderous oaths.
Mr. Pontellier followed him closely. He meant to stop at the wedding on his
way to New York and endeavor by every means which money and love could
devise to atone somewhat for Edna’s incomprehensible action.
“You are too lenient, too lenient by far, Léonce,” asserted the Colonel.
“Authority, coercion are what is needed. Put your foot down good and hard; the
only way to manage a wife. Take my word for it.”
The Colonel was perhaps unaware that he had coerced his own wife into her
grave. Mr. Pontellier had a vague suspicion of it which he thought it needless to
mention at that late day.
Edna was not so consciously gratified at her husband’s leaving home as she had
been over the departure of her father. As the day approached when he was to leave
her for a comparatively long stay, she grew melting and affectionate, remembering
his many acts of consideration and his repeated expressions of an ardent attachment.
She was solicitous about his health and his welfare. She bustled around, looking
after his clothing, thinking about heavy underwear, quite as Madame Ratignolle
would have done under similar circumstances. She cried when he went away,
calling him her dear, good friend, and she was quite certain she would grow lonely
before very long and go to join him in New York.
But after all, a radiant peace settled upon her when she at last found herself
alone. Even the children were gone. Old Madame Pontellier had come herself and
carried them off to Iberville with their quadroon. The old madame did not venture to
say she was afraid they would be neglected during Léonce’s absence; she hardly
ventured to think so. She was hungry for them–even a little fierce in her attachment.
She did not want them to be wholly “children of the pavement,” she always said
when begging to have them for a space. She wished them to know the country, with
its streams, its fields, its woods, its freedom, so delicious to the young. She wished
them to taste something of the life their father had lived and known and loved when
he, too, was a little child.
When Edna was at last alone, she breathed a big, genuine sigh of relief. A
feeling that was unfamiliar but very delicious came over her. She walked all through
the house, from one room to another, as if inspecting it for the first time. She tried
the various chairs and lounges, as if she had never sat and reclined upon them
before. And she perambulated around the outside of the house, investigating,
looking to see if windows and shutters were secure and in order. The flowers were
like new acquaintances; she approached them in a familiar spirit, and made herself
at home among them. The garden walks were damp, and Edna called to the maid to
bring out her rubber sandals. And there she stayed, and stooped, digging around the
plants, trimming, picking dead, dry leaves. The children’s little dog came out,
interfering, getting in her way. She scolded him, laughed at him, played with him.
The garden smelled so good and looked so pretty in the afternoon sunlight. Edna
plucked all the bright flowers she could find, and went into the house with them, she
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(55)

(60)

(65)

(70)

(75)

and the little dog. Even the kitchen assumed a sudden interesting character which
she had never before perceived. She went in to give directions to the cook, to say
that the butcher would have to bring much less meat, that they would require only
half their usual quantity of bread, of milk and groceries. She told the cook that she
herself would be greatly occupied during Mr. Pontellier’s absence, and she begged
her to take all thought and responsibility of the larder upon her own shoulders.
That night Edna dined alone. The candelabra, with a few candles in the center
of the table, gave all the light she needed. Outside the circle of light in which she
sat, the large dining-room looked solemn and shadowy. The cook, placed upon her
mettle, served a delicious repast–a luscious tenderloin broiled a point. The wine
tasted good; the marron glacé seemed to be just what she wanted. It was so
pleasant, too, to dine in a comfortable peignoir.
She thought a little sentimentally about Léonce and the children, and wondered
what they were doing. As she gave a dainty scrap or two to the doggie, she talked
intimately to him about Etienne and Raoul. He was beside himself with
astonishment and delight over these companionable advances, and showed his
appreciation by his little quick, snappy barks and a lively agitation.
Then Edna sat in the library after dinner and read Emerson until she grew
sleepy. She realized that she had neglected her reading, and determined to start
anew upon a course of improving studies, now that her time was completely her
own to do with as she liked.
After a refreshing bath, Edna went to bed. And as she snuggled comfortably
beneath the eiderdown a sense of restfulness invaded her, such as she had not
known before.

47. In context, the word “want” (line 5) most likely means
(A)
(B)
(C)
(D)
(E)

lack
desire
display
need
obligation

48. The author’s attitude toward the Colonel’s advice to Léonce (lines 15-17) could best be described as
(A)
(B)
(C)
(D)
(E)

sarcastic
superfluous
cynical
ironic
solicitous

49. Edna’s actions and thoughts in the paragraph beginning in line 21 and the one that follows it show that
she
(A)
(B)
(C)
(D)
(E)

has realized her former lack of gratitude
is unaware of some of her own feelings
feels she must make up for neglecting her husband
wants to give a false impression of affection
has become determined to be more like Madame Ratignolle
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50. The details in lines 30-39 serve to
(A)
(B)
(C)
(D)
(E)

contrast with Edna’s actions in lines 40-59
demonstrate the importance of family to character development
highlight the animosity between Edna and her mother-in-law
symbolize the differences between urban and rural values
reinforce the theme of the need for freedom

51. The phrase “placed upon her mettle” (lines 61-62) could most accurately be restated
(A)
(B)
(C)
(D)
(E)

trusted to use her talents
given a clear assignment
asked to improve her cooking
required to measure up
put to the test

52. The sentence which begins in line 65 shows Edna’s
(A)
(B)
(C)
(D)
(E)

regret for her selfishness
affection for her family
longing for companionship
reluctance to confront her feelings
disregard for her maternal responsibilities

53. In the second half of the passage, the author emphasizes
(A)
(B)
(C)
(D)
(E)

Edna’s ambivalence about being left alone
Edna’s search for meaning and truth
the novelty Edna finds in the beauty of her surroundings
Edna’s renouncing of her duties as mistress of the house
the apprehensive nature of Edna’s thoughts and actions

54. The last sentence of the passage reveals Edna’s
(A)
(B)
(C)
(D)
(E)

exhaustion from a day of freedom
preference for simple pleasures
sense of fulfillment from intellectual pursuits
avoidance of a difficult decision
previous dissatisfaction with her life
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ANSWER EXPLANATIONS
PASSAGE 7
47. (A) lack. The Colonel is reproaching Edna for refusing to attend her sister’s wedding.
He reproaches her for lacking “filial kindness and respect” as well as “sisterly affection
and womanly consideration.” The word “want” is best understood to be a synonym for
“lack,” used earlier in the sentence, because the Colonel considers all of these qualities to
be missing from his daughter’s character.
48. (D) ironic. The author notes that the Colonel “had coerced his own wife into her
grave,” so it is ironic that the Colonel feels competent to lecture Léonce on how to
“manage” his wife.
49. (B) is unaware of some of her own feelings. Edna is described as not being
“consciously gratified at her husband’s leaving home.” This suggests that she is unaware
that, deep down, she is in fact gratified. This is borne out in the next paragraph when she
feels radiantly peaceful once her husband is gone. Edna’s thoughts before Léonce leaves
are that “she was quite certain she would grow lonely before very long and go to join him
in New York.” Apparently, she is unaware of what a relief his absence will be for her.
50. (E) reinforce the theme of the need for freedom. As soon as Edna is alone, she
feels free and at peace. The positive picture of the children feeling free in the country
reinforces the theme of the need for freedom. Léonce is described as having “lived and
known and loved” the free life of the country when he “was a little child.” This
description presents the generally stuffy Léonce in a sympathetic light.
51. (A) trusted to use her talents. “Mettle” refers to one’s disposition or temperament.
Generally, Mr. Pontellier dictates instructions to the cook, either personally or through
Edna. In this passage, Edna tells the cook to “take all thought and responsibility of the
larder upon her own shoulders.” The cook, trusted to use her talents in a way that is
natural to her, produces a delicious meal.
52. (B) affection for her family. Edna has affection for her children, and even for
Léonce, and thinks of them “sentimentally,” wondering what they are doing. However, in
her present mood, she is also affectionate toward the dog, and she finally settles down for
the night, alone in her house, feeling a restfulness she had never felt before.
53. (C) the novelty Edna finds in the beauty of her surroundings. Edna’s sense of the
novelty of her situation is emphasized repeatedly (“as if inspecting it for the first time,”
“flowers were like new acquaintances,” “the kitchen assumed a sudden interesting
character which she had never before perceived”). The beauty of the garden, the house,
and the meal is apparent, and Edna feels comfortable in the chairs and lounges of the
house, dines in “a comfortable peignoir,” and finally falls asleep “snuggled comfortably
beneath the eiderdown” with “a sense of restfulness” such as “she had not known
before.”
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54. (E) previous dissatisfaction with her life. Once her husband is gone, Edna
experiences “a sense of restfulness . . . such as she had not known before.” A new “sense
of restfulness invade[s] her” as she settles down to sleep alone. This reveals how
unsatisfactory her life with Léonce is. Her newfound sense of peace and restfulness is
only found when he is gone. Although she loves her children, she is also more at peace
when they are being cared for elsewhere.
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